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Art	  6018:	  Interdisciplinary	  Graduate	  Seminar:	  Practices	  in	  Contemporary	  Art	  	  	  
Fall	  Semester,	  2012	  
Tuesdays,	  6:30	  –	  8:18,	  Room	  240	  Hopkins	  
Michael	  Mercil	  
Ann	  Hamilton	  
Mercil.1@osu.edu	  
	  
	  
Course	  description:	  Art	  6018	  is	  a	  graduate-‐level	  seminar	  that	  explores	  a	  broad	  range	  of	  critical,	  
theoretical	  and	  professional	  models	  for	  developing	  an	  emergent	  practice	  of	  contemporary	  visual	  art.	  
	  
Course	  objectives:	  Upon	  successfully	  completing	  this	  course,	  students	  will	  demonstrate	  

• Carefully	  formulated,	  thoughtful	  responses	  (written	  or	  otherwise)	  to	  assigned	  studio	  
exercises,	  course	  readings,	  lectures	  and	  class	  discussions/critiques.	  

 Working	  strategies	  and	  conceptual	  and	  material	  practices	  of	  contemporary	  visual	  artists.	  
 Expanding	  the	  diversity	  of	  cultural	  concepts	  and	  issues	  fundamental	  to	  an	  informed	  

view	  of	  art	  making	  today.	  
 Knowledge	  of	  visual	  arts	  resources	  in	  the	  Department	  of	  Art	  and	  across	  the	  Ohio	  State	  

University	  campus,	  as	  well	  as	  locally,	  regionally	  and	  nationally.	  

Requirements:	  

	  
Regular	  attendance	  and	  active	  participation	  in	  class	  discussion	  are	  assumed.	  (Accumulating	  more	  than	  
one	  unexcused	  absence	  will	  be	  considered	  grounds	  for	  failing	  the	  course.)	  The	  syllabus	  and	  all	  readings	  
and	  assignments	  will	  be	  posted	  on	  Carmen.	  You	  will	  be	  expected	  to	  have	  completed	  the	  reading/writing	  
assignments	  for	  the	  week	  listed.	  
	  
Week	  1:	  28	  August	  
First	  day	  of	  class:	  Introductions	  review	  the	  syllabus.	  
Discussion	  #	  1	  Art	  as/of	  Conversation	  

Introduction:	  How	  to	  ask	  a	  Question	  

Critique	  Parameters	  	  

Week	  2:	  4	  September	  Critique	  #1	  
Critique	  

5	  class	  sessions	  will	  be	  scheduled	  for	  critiques	  of	  student	  work	  with	  three	  students	  presenting	  
per/session.	  All	  students	  are	  expected	  to	  participate	  in	  these	  discussions.	  	  

Individual	  critiques	  will	  last	  40	  minutes	  total,	  with	  30	  minutes	  for	  presentation/discussion	  and	  10	  
minutes	  for	  summary	  observations.	  A	  class	  member	  of	  the	  presenter’s	  choosing	  will	  lead	  the	  summary	  
discussion	  

Your	  presentation	  of	  work	  will	  begin	  with	  3	  questions	  that	  seem	  most	  significant	  to	  you,	  relative	  to	  the	  
work	  you	  are	  presenting-‐-‐these	  questions	  may,	  but	  need	  not,	  consider	  the	  seminar	  themes:	  Art	  as	  



Practice;	  Art	  As	  Object,	  Art	  as	  Subject;	  Art	  as	  your	  Future.	  Critiques	  will	  take	  place	  in	  the	  former	  gallery	  
space	  located	  on	  the	  first	  floor	  of	  Hopkins	  Hall	  	  

Week	  3:	  11	  September	  	  
Discussion	  #2	  Art	  as	  Practice	  Exercise	  

Each	  Discussion	  session	  will	  begin	  with	  a	  two	  minute	  presentation	  by	  each	  student	  relative	  to	  the	  
topic	  of	  that	  week.	  During	  the	  first	  minute	  you	  will	  present	  an	  example	  of	  a	  work	  by	  another	  artist,	  then,	  
through	  the	  second	  minute,	  you	  will	  present	  an	  example	  of	  your	  own	  work	  and	  explicate	  how	  it	  is	  
informed	  by	  the	  example	  of	  the	  first	  work	  you	  presented.	  For	  the	  first	  session,	  Art	  as	  Practice,	  for	  
example,	  you	  will	  present	  a	  work	  by/of	  another	  artist	  whose	  practice	  has	  an	  influence	  or	  bearing	  on	  
your	  own.	  The	  aim	  of	  this	  exercise	  is	  to	  particularize	  rather	  than	  generalize	  your	  thinking	  and	  
conversation.	  These	  exercise/discussion	  sessions	  will	  be	  held	  at	  HamMer	  Studio	  located	  at	  1384	  South	  
4th	  Street.	  

Week	  4:	  18	  September	  	  
France	  Morin,	  Visiting	  Curator	  
4:30	  Wexner	  Film/Video	  	  
7:00	  Dinner	  conversation	  a	  studio	  
	  
Week	  5:	  25	  September	  	  
Tuesday	  31	  January	  
Critique	  #2	  	  
5	  class	  sessions	  will	  be	  scheduled	  for	  critiques	  of	  student	  work	  with	  three	  students	  presenting	  
per/session.	  All	  students	  are	  expected	  to	  participate	  in	  these	  discussions.	  	  

Individual	  critiques	  will	  last	  40	  minutes	  total,	  with	  30	  minutes	  for	  presentation/discussion	  and	  10	  
minutes	  for	  summary	  observations.	  A	  class	  member	  of	  the	  presenter’s	  choosing	  will	  lead	  the	  summary	  
discussion	  

Your	  presentation	  of	  work	  will	  begin	  with	  3	  questions	  that	  seem	  most	  significant	  to	  you,	  relative	  to	  the	  
work	  you	  are	  presenting-‐-‐these	  questions	  may,	  but	  need	  not,	  consider	  the	  seminar	  themes:	  Art	  as	  
Practice;	  Art	  As	  Object,	  Art	  as	  Subject;	  Art	  as	  your	  Future.	  Critiques	  will	  take	  place	  in	  the	  former	  gallery	  
space	  located	  on	  the	  first	  floor	  of	  Hopkins	  Hall	  	  

Week	  6:	  2	  October	  	  
1.	  Why	  look	  at	  art	  and	  why	  talk	  about	  it.	  
2.	  The	  university	  is	  a	  place	  for	  thinking.	  
3.	  Thinking	  offers	  pause	  for	  reflection.	   	  
4.	  From	  reflection	  (self	  absorption)	  to	  conversation.	  
5.	  Making	  thought	  sociable.	  
	  
The	  sociability	  of	  art—the	  art	  of	  conversation	  is	  French	  and	  the	  conversation	  about	  art	  is	  French	  (see	  
Denis	  Diderot	  letters	  to	  Friedrich	  Melchior	  Grimm	  1759-‐1779).	  
According	  to	  Charles	  Augustin	  Sainte-‐Beuve,	  Diderot’s	  account	  of	  the	  annual	  exhibitions	  of	  paintings	  in	  
the	  Paris	  Salon	  “initiated	  the	  French	  into	  a	  new	  way	  of	  laughing,	  and	  introduced	  people	  to	  the	  mystery	  
and	  purport	  of	  colour	  by	  ideas.”	  "Before	  Diderot,"	  Anne	  Louise	  Germaine	  de	  Staël	  wrote,	  "I	  had	  never	  



seen	  anything	  in	  pictures	  except	  dull	  and	  lifeless	  colours;	  it	  was	  his	  imagination	  that	  gave	  them	  relief	  
and	  life,	  and	  it	  is	  almost	  a	  new	  sense	  for	  which	  I	  am	  indebted	  to	  his	  genius."	  
	  
Week	  7:	  9	  October	  Studio	  Visits	  round	  I	  
In	  this	  class	  we	  will	  tour	  the	  studios	  of	  5	  of	  the	  graduate	  students	  in	  the	  class.	  	  During	  these	  visits,	  the	  
artist	  statements	  will	  be	  discussed	  in	  relation	  to	  the	  work	  presented.	  
	  
Week	  8:	  16	  October	  	  
Discussion	  #	  3	  Art	  as	  Object	  
Exercise	  
Art	  as	  practice	  art/art	  as	  object	  art/art	  as	  subject	  
What	  calls	  for	  our	  attention?	  And,	  Why	  give	  our	  attention	  (time/thought/being)	  to	  this	  particular	  
thing—merely	  because	  it	  is	  here	  with	  us?	  
How	  do	  we	  form	  our	  questions	  for	  carrying	  on	  a	  conversation	  (about	  art)?	  	  
	  
Week	  9:	  23	  October	  	  
Denise	  Markonish,	  Visiting	  Curator	  
Potluck	  Dinner	  Conversation	  at	  studio	  TBD	  
	  
Week	  10:	  30	  October	  	  
Critique	  #3	  

5	  class	  sessions	  will	  be	  scheduled	  for	  critiques	  of	  student	  work	  with	  three	  students	  presenting	  
per/session.	  All	  students	  are	  expected	  to	  participate	  in	  these	  discussions.	  	  

Individual	  critiques	  will	  last	  40	  minutes	  total,	  with	  30	  minutes	  for	  presentation/discussion	  and	  10	  
minutes	  for	  summary	  observations.	  A	  class	  member	  of	  the	  presenter’s	  choosing	  will	  lead	  the	  summary	  
discussion	  

Your	  presentation	  of	  work	  will	  begin	  with	  3	  questions	  that	  seem	  most	  significant	  to	  you,	  relative	  to	  the	  
work	  you	  are	  presenting-‐-‐these	  questions	  may,	  but	  need	  not,	  consider	  the	  seminar	  themes:	  Art	  as	  
Practice;	  Art	  As	  Object,	  Art	  as	  Subject;	  Art	  as	  your	  Future.	  Critiques	  will	  take	  place	  in	  the	  former	  gallery	  
space	  located	  on	  the	  first	  floor	  of	  Hopkins	  Hall	  	  

Week	  11:	  6	  November	  	  
Discussion	  #	  4	  Art	  as	  Subject	  
Exercise	  
What	  calls	  for	  our	  attention?	  And,	  Why	  give	  our	  attention	  (time/thought/being)	  to	  this	  particular	  
thing—merely	  because	  it	  is	  here	  with	  us?	  

How	  do	  we	  form	  our	  questions	  for	  carrying	  on	  a	  conversation	  (about	  art)?	  	  

	  
	  
Week	  12:	  13	  November	  	  
Michael	  Stickrod,	  Visiting	  Artist	  
Dinner	  and	  Conversation	  at	  the	  studio	  TBD	  
	  



Week	  13:	  20	  November	  	  
Critique	  #4	  	  

5	  class	  sessions	  will	  be	  scheduled	  for	  critiques	  of	  student	  work	  with	  three	  students	  presenting	  
per/session.	  All	  students	  are	  expected	  to	  participate	  in	  these	  discussions.	  	  

Individual	  critiques	  will	  last	  40	  minutes	  total,	  with	  30	  minutes	  for	  presentation/discussion	  and	  10	  
minutes	  for	  summary	  observations.	  A	  class	  member	  of	  the	  presenter’s	  choosing	  will	  lead	  the	  summary	  
discussion	  

Your	  presentation	  of	  work	  will	  begin	  with	  3	  questions	  that	  seem	  most	  significant	  to	  you,	  relative	  to	  the	  
work	  you	  are	  presenting-‐-‐these	  questions	  may,	  but	  need	  not,	  consider	  the	  seminar	  themes:	  Art	  as	  
Practice;	  Art	  As	  Object,	  Art	  as	  Subject;	  Art	  as	  your	  Future.	  Critiques	  will	  take	  place	  in	  the	  former	  gallery	  
space	  located	  on	  the	  first	  floor	  of	  Hopkins	  Hall	  	  

Week	  14:	  27	  November	  
Critique	  #5	  

5	  class	  sessions	  will	  be	  scheduled	  for	  critiques	  of	  student	  work	  with	  three	  students	  presenting	  
per/session.	  All	  students	  are	  expected	  to	  participate	  in	  these	  discussions.	  	  

Individual	  critiques	  will	  last	  40	  minutes	  total,	  with	  30	  minutes	  for	  presentation/discussion	  and	  10	  
minutes	  for	  summary	  observations.	  A	  class	  member	  of	  the	  presenter’s	  choosing	  will	  lead	  the	  summary	  
discussion	  

Your	  presentation	  of	  work	  will	  begin	  with	  3	  questions	  that	  seem	  most	  significant	  to	  you,	  relative	  to	  the	  
work	  you	  are	  presenting-‐-‐these	  questions	  may,	  but	  need	  not,	  consider	  the	  seminar	  themes:	  Art	  as	  
Practice;	  Art	  As	  Object,	  Art	  as	  Subject;	  Art	  as	  your	  Future.	  Critiques	  will	  take	  place	  in	  the	  former	  gallery	  
space	  located	  on	  the	  first	  floor	  of	  Hopkins	  Hall	  	  

Final	  week:	  4	  December	  
Discussion	  #5	  Art	  as	  your	  Future	  
Steven	  Madoff	  ,	  Visiting	  critic	  	  
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